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“Translation” — its definition (and subsequent 
evaluation) is influenced by: 


e the underlying theoretical model of translation that one 
adopts (e.g., source-text or target text oriented; SMR- 
code, "generative" text-linguistic, or "relevance" based); 


e the designated motive, or purpose (Skopos), of the 
translation in relation to the target audience in one or 
more preferred settings of use; and — 


e the style or manner in which the re-composition 
process is carried out (e.g., relatively literal vs. 
idiomatic), including one's view of "Scripture". 
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What do we mean by "//terary"? 


e Literary stresses the importance of FORM in translation— 
an excellent/poor/mediocre/lackluster "style". 


e Perhaps "oratorícal" is a better term than "literary"?? 


e One linguistically organized set of literary forms (TL) 
replaces another (SL). [NB: This is not a pure “code model”!] 


e The TL forms are perceived, interpreted, evaluated, and 
reacted to within the frame of reference, conceptual 
context, or “cognitive environment”, of the T-culture. 
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Two focal areas of //terary emphasis 
and application in translation 


e A “poetic” text or text analysis focuses upon the 
formal, esthetic and iconic (beautiful, euphonious, 
memorable, sensually appealing) facets of verbal 
discourse, whether oral or written. 


There is an emphasis upon the artistic, relational (phatio 
and ritual (/iturgical) functions of communication. 


A “rhetorical” text or text analysis focuses upon 
the functional, dynamic (powerful, persuasive, 
influential, communicatively effective) element of 
verbal discourse. 


There is an emphasis upon the expressive, emotive, 
esthetic, and imperative functions of communication. 


5/16/2023 


Translation is an instance of complex communication, 
an inter-textual sharing process that involves: 


Translation — a shorter definition: 


(a) the intercultural re-conceptualization of a given SL text 
(an intentional selection and arrangement of signs, whether 
oral or written); 

and 


(b) an appropriate interlingual re-signification of that 
original text in the TL 
(an accurate, acceptable, etc., albeit selective, textual 
re-presentation, along with any essential bridge and 
background material). 


Do we trans~late “texts” or "meanings"? 
And so what —difference does it make? 


Either/or—as long as we include form, content, intent (motive), and context. 
To the extent possible—in keeping with the project's primary objectives. 

The term "text" implies the importance of form, based on the phonological. 
How important is "form" in translation—with respect to the SL text? 


A careful analysis of form is necessary in order to determine the author- 
intended content and purpose (goals) of the source text (in its context !!). 


To what degree does the SL form itself have “meaning’—not just “content” now, 
but communicative s/gnificance with respect to non-referential features, such as: 
emotive expressiveness, aesthetic appeal, rhetorical impact, and textual 
tectonics? The proverb £raddutore—traditore applies also to form! 


A “literary” approach pays special attention to the latter aspects of discourse. 
How important is stylistic (artistic) form with regard to the TL text? 
It all depends—on what the principal goa/s of the translation happen to be. 


Does this include an effort to include some of these non-referential aspects of 
meaning (significance)? If so, then TL form is also important to translators. 
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Translation is: 

a) the conceptually mediated re-composition of 
the translator acting as a communicative bridge 
etween two (+) texts, co-texts, and contexts] 


Al 
Translation — a longer definition: 


b) one contextually *framed" text pone’ situation- 
sensitive: linguistic, sociocultural, institutional, 
interpersonal, environmental] 


C) within a different communication setting 
[the negotiated, interactive exchange of a verbal 
message in a new language + mind-set] 


d) in the most relevant, 
[aiming to achieve greatest number of cognitive- 
emotive-volitional effects without s EE 


excessive or undue processing effort 


e) functionally equivalent manner possible, 
[manifesting an acceptable, appropriate, and 
appreciable degree of similarity or correspondence 
in terms of the meaning variables of pragmatic 
intent and semantic content ... 


f) that is, stylistically marked, more or less, 
... as well as with respect to genre-determined, 
textual-stylistic form (e.g., impact and appeal)] 


9) in keeping with the designated translation brief 
[a “relevant” job commission: project Skopos (goals), 
available resources, target audience, medium, etc.] 


h) of the TL project concerned. 
[the overall communicative framework of the total 


TL setting being determinative] 
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Five main premises or assumptions 
underlie a L/FE approach: 


Our base is an excellent, “literary” SL/biblical text, 
consisting of many different genres of composition; 


The available literary /oratorical resources of the TL are 
not often utilized, even partially, in Bible translations; 


Diverse degrees, or strategies, of LiFE translational 
application are possible with respect to both the TL 
and also the text to be translated; 


Different features of TL form may be selected for specific 
“literary enhancement" (foregrounding, making more 
“relevant”) in a LiFE translation; and 


A literary (*/- poetic) translation is intellectually and 
emotively satisfying (rewarding) to creatively produce. 


7 that "frame" a LIFE approach 


: pre-existing translations of influence that any new 
translation must be somehow similar to or pattern after 


ical: local church opposition to such a “paraphrase” 


ressure to complete a project—no time for such 
tation" or *special editions" 
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A LiFE translation in relation to others (e.g., English—the Psalms): 


frequency of TL literary-rhetorical 
features used in the translation 


very high 
relatively high 
moderate use 
very few 


none at all 
less... 


. More LiFE- oriented style 
more foreignized (literal)... 


...more domesticated (idiomatic) 


[a = interlinear, b = NASB, c = RSV, d = NIV, e = GNB, f = CEV, g = NLT, h = The Message] 


Note: The preceding is not intended to suggest a qualitative scale of relative translational va/ue! 


What makes.a poetic translation? You be the 
judge... Psalm 23:4—in several versions: 


4 


^ Even though I walk through the valley of 
the shadow of death, 


P 


I fear no evil; for thou art with me; 


4 


* :thy rod and thy staff, they comfort me. 
(MT/RSV) 


(Church of Scotland) 


Even when the v g through 
Death Valley, 


I'm not afraid 
„when you walk at my : 


Your trusty shepherd's cro 
makes me feel secure. 


/.^—.He guides them with his staff, keeps 
on the right path, however dark the 


MM 


Ine mtima pansi phee! nthawi zonsez 
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A proposed translational LiFE-style continuum: 


features applied: phonological + morphological * lexical + syntactic + textual (genre-based) 


The bottom line: Any biblical text—large or small, poetry or prose— 
can (should?) be translated “poetically” in selected relevant respects, 
that is, with an ear keenly attuned to the rich phonic beauty 
and the distinctive expressive potential (“genius”) of both 
the SL (biblical) text and the TL (vernacular) version. 


Foundation for a poetic Z/F£ translation— 
a 10-step exegetical methodology 


Carefully study the situational setting ( ext*) of the 
biblical book or pericope under examination. (* cf. RT) 


Next consider the surrounding linguistic ext of the 
passage being analyzed. 


Identify the princi pal litera 


y (+ sub-genres) along 
with all associate d stylistic eatures. 


Record all the obvious patterns of formal T 
pones: morphological, lexical, syntactic, and 
textua 


Locate the chief art and 
as well as their local or ps uu SAAN. 
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[a 10-step exegetical methodology (cont.)] 


Do a detailed /inguistic analysis of the individual verses within the 
complete pericope. 


Study all key terms/concepts and prepare a complete semantic- 
thematic outline or summary. 


Look for any prominent intra- and inter-textual references, whether 
whole or partial, that are embedded in the text. 


Identify the main communicative functions and primary speech acts 
H the discourse, along with their associated emotive/connotative 
elements. 


Collect, categorize, and prioritize all potential “[form]-functional 
matches” for use in translation. 


One is now ready to apply what has been learned during the preceding 10 steps in 
the preparation of a LiF£-like translation, whether to a greater or lesser extent—n 


keeping with the relevance principle as well as the esta 


p lished project commission 
(brief) and its primary TL-oriented goal (Skopos). 


SoS 8:4 | adjure you, O daughters of Jerusalem, that you 
not stir up or awaken love until it pleases. 

5 Who is that coming up from the wilderness, leaning on 
her beloved? Under the apple tree | awakened you. There 
your mother was in labor with you; there she who bore you 
was in labor. 

6 Set me as a seal upon your heart, as a seal upon 
your arm, for love is strong as death, jealousy is 
fierce as the grave. Its flashes are flashes of fire, 


the very flame of the LORD. 

7 Many waters cannot quench love, neither can floods 
drown it. If a man offered for love all the wealth of 

his house, he would be utterly despised. (ESV) 


The Greatest of Songs (SoS) 8:6 
T3777» onind ww 
air?» onina 

ananw nya» nra 


Wisi? NWP 


BNA we 


e Set me as a seal upon your heart, 
as a seal upon your arm; 
for/surely love is strong as death, 
jealousy is cruel as the grave. 
Its flashes are flashes of fire, 
a most vehement flame. (RSV) 

for strong like (the) death [is] love, 


unyielding like Sheol [is] passion--- 
its blazes of the blazes of fire [like] the flame of Yah[weh]! 
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Pakuti cikondi cilimba ngati imfa; 

Njiru imangouma ngati manda: 

Kung'anima kwace ndi kung'anima kwa moto, 
Ngati mphenzi ya Yehova. 


6b Because love is strong like death; 
Envy becomes hard like a grave: 

Its flashing is the flashing of fire, 
Like lightening of Jehovah. 


Paja chikondi nchamphamvu ngati imfa, 

nsanje njaliwuma ngati manda. 

Chikondi chimachita kuti lawilawi ngati malawi a moto, 
ndipo nchotentha koopsa. 


As you know, love is powerful like death, 
jealousy is stubborn like a grave. 

Love often goes flash-flash! Like flames of fire, 
and it is terribly hot. 


Ine ndidakuyatsa mtima patsinde pa mango— 

uja mtengo adachirirapo amai pakubala iwe. 

Umatirire mtima ndi chosindikiza chosalekeza 

kuti musalowedi winanso, koma ine ndekha. 

Kunena inetu, chikondi sichitha mpaka imfa, 
Changu changa n'chouma gwa! nga manda omana— 
Chayaka psi! monga moto uwala wa Chautaaah! 
Chikondi chimenechi palibe madzi a chigumula 
angathe kuchizimitsa kapena kuchikokolola, ai! 
Ngakhale munthu atapereka chuma chonse, 
kufunitsitsa kugula chikondi choterechi, 

iyeyu adzangonyozeka nazo zyolizyoli! 


I aroused your heart at the base of that mango [tree], 

the very tree where your mother labored in delivering you. 
Fasten your heart with a seal that does not let go 

lest any other enter there at all, except me alone. 

Well as for me, [my] love does not end until death, 

My zeal is rock-hard! resolute) like a stingy grave— 
It's on fire, ashes! like the shining flame of Creator God! 
A love like this, there’s no flood waters 

that are able to put it out or sweep it away, not at all! 

Even if a person were to give all [his] wealth, 

trying his best to purchase a love of this sort, 

he would be fully embarrassed in the effort—shame! 
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Stylistic features that characterize Nyanja lyric poetry — 
the ndakatu/o genre, with examples from SoS 8:5-7 


Balanced sooo cot Ine ndidakuyatsa mtima patsinde pa mango— 
uja mtengo adachirirapo amai pakubala /we. 


internal rhythm and rhyme 
emphatic syntactic displacement 
graphic imagery and vivid idioms 


condensation: Umatirire mtima ndi chosindikiza chosalekeza 
kuti musalowedi winanso, koma ine ndekha. 


deictic and emphatic affixes 
assonance, alliteration, punning 


cese coo Changu changa n'chouma gwa! nga manda omana— 
Chayaka psi! monga moto uwala wa Chautaaah! 


Note: the principle of partial (selective) application of a literary style in any translation: 
the Nyanja CL version (even the literal one) could be given more LiFE at least with regard 
to the phonology of the text, e.g., more measured utterance units, rhythm, sound-play. 


La Derniere Translation 


(or: "Ode to a Bible Translator") 
by Millor Fernandes (trans. by Clifford Landers; format as in the original) 


When an old translator dies 

Does his soul, a/ma, anima, 

Free now of its wearisome craft 

Of rendering 

Go straight to heaven, ao céu, 

al cielo, au ciel, zum Himmel, 

Or to the hell—H6/le—of the great 
traditori? 

Or will a translator be considered 

In the minute hierarchy of the divine 
(himmlisch) 

Neither fish, nor water, ni poisson ni l'eau 
Nem água, nem peixe, nichts, assolutamente 
niente? 

What of the essential will this 

mere intermediary of semantics, broker 
of the universal Babel, discover? 
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* Definitive communication, without words? 
* Once again the first word? 
+ Will he learn, finally!, 
* Whether HE speaks Hebrew 
Or Latin? 
* Or will he remain infinitely 
In the infinite 
Until he hears the Voice, Voz, Voix, Voce, 
Stimme, Vox, 
Of the Supreme Majesty 
Coming from beyond 
Flying like a birdpássarouccelopájarovogel 
* Addressing him in... 
* And giving at last 
* The translation of Amen? 


wl | 


DET pe 
Wi 
en = = 
r : i: 
A lil j 


t comes il soft as 
[My tale] has ende 
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First, any Qs for Clarification. what needs further explanation? 


How about the /iterary (poetic-rhetorical) sequence of 10 analysis 
procedures—anything more to add, or something to modify? 


Any comments on my analysis/interpretation of SoS 8:5-72 
Are there any poet-translators (promoters) among us? 


Is there any chance of doing at least a partial Z/F£-style (poetic) 
translation in your setting? What are the main "limiting factors"? 


Psalm 134 — MT 


nion v. 

s nyv aW nins 1223 | nin 
a nia ninman oma 

s VT? DIT ANY » 

s STATS aui 

s xn nm FIT: 

= PRIDDY noy 
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H f. IN. I W (Which of the following versions do you prefer and why?) 


A song of ascents. 

1 Praise the Lord, all you servants of the Lord 
who minister by night in the house of the Lord. 

2 Lift up your hands in the sanctuary 
and praise the Lord. 

3 May the Lord, the Maker of heaven and earth, 
bless you from Zion. 


#2. Higgie-Boerger 


GIVE ACCOLADES 
a pilgrim song of praise 
A Rubliw as a benediction 


Yahweh’s Own! 
Give him praise! 
And spend your nights always 
In prayer to him and turn your face, 

In the temple courts, toward the Holy Place. 
From Zion, may God who creates 
Heaven and earth, show you grace. 
Give accolades 
And praise! 
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1:3. Te Psalms in Verse 


BEHOLD, bless ye the Lord, all ye 

that his attendants are, 

ev'n you that in 
God's temple be, 
and praise him 
nightly there. 

Your hands within God's holy place 

lift up, and praise his name. 
From Zion's hill the Lord thee bless, 

that heav'n and earth did frame. 


H4. REB 


A song of the ascents 

1 COME, bless the Lord, 

all you his servants, 

who minister night after night 

in the house of the Lord. 

2 Lift up your hands towards the sanctuary 
and bless the Lord. 

3 May the Lord, maker of heaven and earth, 
bless you from Zion! 
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#5. The Message 


A Pilgrim Song 

Come, bless God, 
all you servants of God! 

Your priests of God, posted to the nightwatch 
in God's shrine, 

Lift your praising hands to the Holy Place, 
and bless God. 

In turn, may God of Zion bless you— 

God who made heaven and earth! 


#6. Author Unknown 


A closing hymn of worship 
1 Keep praising the Lord, all you who attend him, 
ministering day and night in his holy house! 
2 Lift up your hands in prayer and praise, 
all you who serve in his sacred space. 
Praise the Lord—yes, praise the Lord! 


3 Now may the Lord, Creator of heaven and earth, 
God of Zion, bless you all as you leave this place! 
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#7. Nyanja Old (FC) Version 


Nyimbo yokwerera 

1 Taonani, lemekezani Yehova, atumiki a Yehova inu nonse, 
akuimirira m'nyumba ya Yehova usiku. 

2 Kwezani manja anu kumalo oyera, 

nimulemekeze Yehova. 

3 Yehova, ali mu Ziyoni, akudalitseni; 

ndiye amene analenga kumwamba ndi dziko lapansi. 


A Song for climbing up 

1. Look, praise Jehovah, all you servants of Jehovah, 
Standing in the house of Jehovah at night. 

2. Lift up your hands to the holy place, 

and praise him, Jehovah. 

3. Jehovah, he is in Zion, may he bless you; 

he is the one who made heaven and earth. 


#8. Nyanja Poetic (LZFE) Version 


Nyimbo yotsiriza mapemphero A song when finishing prayers [i.e., worship] 


1 Tiyeni, yamikani Chauta! Com'on, give thanks to Chauta! 
Mutamande Mulungu wathu, Praise our God, 

inu nonse atumiki ake, amene all you his servants, who 
mumamtumikira mokhulupirika serve him faithfully 

m'Nyumba mwake usana n'usiku. in his House day n' night. 

2 Kwezani manja popempheraku Lift up your hands when praying here 
kwa iye m'malo ake oyerawa, to him in this holy place of his, 
inu nonse, mutamande Chauta! all of you, praise Chauta! 

3 Tsopano akudalitseni Chauta, Now may Chauta bless you, 

iye amene amakhala ku Ziyoni, he who dwells in Zion, 

amene adalenga zakumwamba who created the heavens 
pamodzi ndi dziko lonse lapansi! along with the whole earth below! 
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Questionnaire: 


1 Which version did you like the best? Give at least one reason why. 

2. Which version did you like the /east? Give at least one reason why. 

5: Did you notice any possible mistakes in any of the versions? Make a list of these. 
4. 


Are there ay words or phrases in these translations that are difficult to understand? 
Underline all of these places. 

Which version was the easiest to understand? Can you give a reason why? 

Which version was the easiest to read aloud? Can you give a reason why? 

Which version was the most beautiful or poetic? Can you give a reason why? 

Which version is the best to use in public worship? Can you give a reason why? 

Which version was the best to use for Bible study? Can you give a reason why? 

Which Nyanja version do you like better? Give reasons why. 

Do you prefer the vernacular version over all English versions? If so, tell why. 

Is there any English version that you like better than your preferred Nyanja version? If 
so, tell why? 

Write any other comment that comes to mind with regard to your favorite version. 

Write any comment that comes to mind with regard to any of the other versions. 

What do you think about this test: was it too difficult or unclear? Mention any specific 
problem areas that you recall. 

Do you have any additional modifications to propose or questions to suggest regarding 
the text that you have just completed? 


"Audience Lest Result teetsion number # — nose): 


= Category tested V //Group tested 
No. 1 No. 2 No. 3 No. 4 No. 5 No. 6 


# 


Favorite English version (oral test) 6 
Second favorite (oral) 4 
Favorite English version (written) 6 
Least favorite (2) 2 
Easiest version to understand (5) 4 
Most beautiful/poetic version (7) # 
Best for worship // Bible study (8-9) # 
Favorite Nyanja version (10) 8 
English or Nyanja favorite (11) N 
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Practical Issues arising from the testing process: 


Cultural concerns may be raised in the most unexpected places. 
For example, the expression "at night" (v. 1) provoked questions 
from many respondents: What a strange, in fact unnatural, time to 
be seemingly serving full-time in the temple, especially “night after 
night" (#4)! On this point, version 6’s “day and night” was 
appreciated (also #8). According to African traditional beliefs and 
taboos, the night is not a proper time for ordinary human 
activities, except on the occasion of a death (abnormal), when 
vigils are customarily held. 

Connotation, involving the emotive reactions to certain words and 
phrases, is an important consideration, and needs to be followed 
up in more detailed types of text-testing. For example, the older 
dialect of English in version 3 gave one respondent a “religious 
feeling”; on the other hand, to another person the iterative 
expression “Praise the Lord—yes, praise the Lord!” (#6) sounded 
too “charismatic”. The positive connotation of familiarity was 
undoubtedly a factor for those people who did recognize the NIV, 
for as one wrote, “We always use this version in Bible class.” 


a A slight majority of readers who responded on the separate issue 
* offormat preferred side- to foot-notes for being "easier to 


connect" with the biblical text. However, one insightful individual 
pointed out that “the notes must be on the right side of the Bible 
page because a person first needs to read the text, then look for 
the notes. ... Remember, we read from left to right.” 

But another person did question whether the same amount of 
note material could be included in side notes as in footnotes. The 
general opinion on note placement was divided: some felt that 
footnotes were “more familiar” and also necessary to signal this 
material as being supplementary to the biblical text—“to leave the 
Scripture stand out more clearly." 


Poetic form and literary technique need to be carefully explained 
first to those who are not used to reading such texts, especially in 
the Bible. The first line of #2, for example (“Yahweh’s...Own!”), 
was not understood by most, even mother-tongue English 
speakers. A few readers did call attention to the creative use of the 
format, for example with regard to #2, which presents “an image of 
the text in print." Another made this perceptive observation about 
#2: "The ending of the sentence above seem to rhyme with those 
from below, and the rhythm follows a similar pattern—from above 
and from below, meeting in the middle." On the other hand, the 
more literal selection Z4 was appreciated by a student for the fact 
that “it is easy to refer to Hebrew with this version." 
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The replacement of the personal name "LORD" (Yahweh) by a 
generic term “God” in version #5 evoked a sense of awkward 
* stylistic overuse for some, including the non-English speakers. 
For one person, there was even a theological problem involved 
here since instead of a unity, it gave him the conceptual 
impression of “many gods,” especially when this rendition was 
uttered aloud. 


The matter of national dialect is important in the case of a widely- 
spoken world-language like English. Translators must pay careful 
attention to local usage and avoid terms that have a different or 
more limited range of meaning. For example, in south-central 
Africa the term “shrine” (#5) is closely associated with the 
traditional, pre-Christian religion and also denotes a much smaller 
and less permanent type of structure. 

The expression “bless the Lord” (3-5) is also problematic 
since people are expected to be the recipients, not the originators 
of “blessing” (even more strongly so in the closest vernacular 
lexical equivalents). In the case of the vernacular versions, one 
person noted that the designation for “Yahweh” (YHWH) in version 
8—namely, Chauta—marked this text as being written in the 
Chewa (Malawian) dialect of the Nyanja language. One person 
observed that it is better to closely identify the name "Zion" with 
“God” (#s 5-6) since this term has been appropriated by many 
local religious groups as referring to their particular brand of 
Christianity (which features a strong indigenous healing tradition . 


a Poetry speaks to people more clearly and forcefully in their 
* mother-tongue. As one respondent put it: “It’s easier to tell what is 


happening [in Nyanja] and why the language is being used as it 
is." But even for second-language speakers of English, a poetic 
text does seem to carry a special impact: “It (#6) helps people to 
hear the voice of God!" Another added that a poetic style and 
rhythmic text arrangement renders a psalm more "sing-able". 


Several other difficult expressions in the English versions were 
listed in the respondents’ comments (in addition to those already 
mentioned), e.g., “Lift up you hands towards the sanctuary” (4); 
“Give accolades” (2); “posted to the nightwatch” (5); “In turn, may 
God...” (5—as if the people expect a reward for their service). 
Some people appreciated the fact that version #6 mentioned the 
priests’ ministering during the “day” as well as the “night.” 
However, in contrast to most respondents, one man remarked (in 
writing) that he appreciated the inclusion of some more difficult 
English versions in this test because it serves as an impetus to 
learn some new words that may be helpful, or even necessary, in 
Bible study. 
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a With regard to the issue of English versus vernacular usage, an 
- interesting tendency emerged that needs to be confirmed by 


further testing: Non-mother-tongue Nyanja speakers who knew 
English quite well preferred the latter versions; on the other hand, 
those respondents who did not know English very well but could 
at least read the Nyanja texts much preferred the latter. One non- 
mother-tongue Nyanja participant (the majority in all groups) even 
comment-ed that he liked “the vernacular because I hear God 
speaking my language," while another preferred Nyanja over 
English because it sounded more "idiomatic" to him. 

This comment probably characterizes the experience of many 
non-proficient English speakers: “In the vernacular | can under- 
stand the text right away, but in English | must first translate and 
then think of what it says in my language." 

My assessment of the value of added paratextual notes could not 
be completed with every group due to a lack of time. Clearly, this 
aspect of a translation needs to be evaluated via a separate test 
that considers both ease and utility—that is, in providing readily 
accessible information of interest and applicability to respondents. 
The participants were unanimous in their desire for such 
explanatory notes to enrich their personal study of the Bible, but it 
was not possible for me to ascertain how (much) the comments 
supplied for Psalm 134 actually did help them gain understanding.. 


#1—the sine qua a | and proficient translators, as 
evaluated with respect to basic education, translation training, 
practical experience, pertonmerés, personat commitment, etc. 


- $f2—a close second!—strong community- based project - 


organization, administration, management, local support, and- 


public relations initiatives, carried out according to a clearly - 


| . defined job commission (brief) and goal (Skopos): 


Provision of continued training and ongoing professional - 
< guransed of all translation staff 


Rire of staff members and their Lugnare (“team Spint) 


Cohesiveness, transparency, and efficiency with-regard 


. team's daily working procedures (drafting, cross-checking, tasting: te Bite: 


revising, mutual assessment, data management, scheduling) 
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BST: exegetical 
rces Dri z 


Stuttgart Study Bib 
necessary skill in us 


on equ ment and ¢ >mputer- 
ils access, offic ice 


- checks, pre 
etc.—print, p ,V 
format) 
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LiFE-Style Bible Translating— Notes to accompany the numbered slides 
(slide 1) 

LiFE refers to a "Literary Functional Equivalence" approach with an 
application to BOTH SZ text analysis and RL translation. 

This literary “LiFE” (in contrast to human life) is definitely the product of 


“evolution”—in fact, it is still evolving! 


I propose that there are many possible “LiFE forms", depending on the 
*source(s)" from which they originate—ranging from a Dynamic Equivalence 
(DE) version (on the left) to a literal Orthodox iconic Bible (on the right). 

My main emphasis is on the notion of "literary" as a distinct new dimension of 
the familiar Functional Equivalence approach (cf. Nida & de Waard, FOLTA). 


The aim of this presentation: to describe— 


what kind of analysis and translation this LiFF is all about; 
e to suggest why might we wish to consider a translation of this type; 


e to propose howwe can produce such a version; 


and to consider a short passage from the SoS as a practical example. 


My presentation summarizes certain aspects of an approach that I develop 
more fully in Translating the Literature of Scripture (SIL International, 2003) 
and the LiFE-Sty/e Translating workbook (2011): 


€ = https://www.academia.edu/1801668/Translating the literature of Scripture A literary rhetorical a 


pproach to Bible translation 


€  https://www.academia.edu/2393176/LiFE Style Translating A Workbook for Bible Translators se 


cond edition 


See also: 


€ = https://www.academia.edu/36464193/FROM TEXT TO TRANSLATION A Literary Approach wi 
th special reference to Pauls letter to Philemon 


€ = https://www.academia.edu/6748424/LiFE Style Bible Translating Expressing Biblical Poetry Poeti 
cally 


LiFEis not some *new T-theory", but rather a fusion of several others 
approaches—hopefully a “relevant,” functional useful, method of translation. 
Note 7ZS chap. 2: many different translationapproaches available to choose 


from; we can learn something from each one of them, more or less! 


(2) 

We begin with a definition since they are sometimes helpful, at least, to 
provoke a discussion. 

Three factors (at least) may influence our definition of translation: the Model 
(“theory”), Motive (primary goal), and Manner (methodology). 

The first two are more important, and the third more or less follows from 


these. 


My concept of “functional equivalence” is informed and influenced by two 
other helpful approaches to Bible translation: 

a) “Relevance Theory”: a cognitive, inferential approach to text processing and 
communication (including translation). 

I am certainly no relevance theorist, but I do find helpful many principles 
of RT and their application to text analysis and re-formulation in another 
linguistic setting and cognitive environment, e.g.: 

e the “mini-max” notion of text processing: thus, aim for greater 

“contextual effects” with lesser “processing effort,” 
e adopt an essentially cognitive perspective of “context”, 


e and note the crucial importance of “inference” in all communication. 


b) “Skopos Theory”: an explicit goaLoriented, process-directed, project-based 
approach to translation theory and practice pioneered and developed by a 


German school of translation specialists (Reiss, Vermeer, Nord, de Vries). 


(3) 


Why "literary"—and why complicate translation with this “esoteric” quality? 


a) Problem of connotation—what “literary” is not: NOT a particular style of 
high-level writing, aimed at a smug, silent, and sophisticated readership! 

b) “Literary” unfortunately implies that we are working only with a written 
text. Is ^oratorical" a better term? Perhaps simply "poetic"?? Suggestions 
are welcome! 

c) This is not simply a fancy type of DE version; rather, the emphasis is on 
the oral-aural discourse compositional style of specific TL genres. 

The aim is to produce a translation text that both reads easily and sounds 


natural to the ears of a TL audience. 


I am trying to combine a text-based semiotic-code perspective applied to the 
verbal signs of two (or more!) linguistic systems with a cognitive-relevance 
approach regarding the interpretation process. 

This involves the analysis of the biblical SL text as interpreted and 
reformulated as a RL text by means of a contextually-shaped, audience- 
sensitive functional methodology—one that can also be readily understood 


and used by “ordinary” translators. 


Why the diflerent shapes on the diagram? This simply suggests that there are 
no "synonyms" (words with exactly the same meaning) between languages; 
rather, the signs of every language are embedded within different corporate 


and individual cognitive frameworks. 


(4) 
The formal focus of a “literary” (poetic*) approach extends in two directions— 
although they do converge and overlap in many places: 
1. Towards the artistry of the Scriptures, both the original and the 
translated text: 
Q: Is the Bible beautiful in addition to being powerful! What makes the 


biblical text esthetically attractive—to capture the eyes, hearts. and ears of the 


audience—and enhance the other communicative aims that the author sought 


to achieve in and through written words? 


2. Towards the dynamics—the potency, or persuasive power, of the two texts. 
Q: do the authors of Scripture use artistic form to persuade Rs?: 

What is it that compels listeners to feel experientially the Bible's impact, 
emotions, attitudes, moods, exhortations, admonitions, and so forth... | these, 


too, under the overall effectual operation of the Holy Spirit]? 


Together, the artistry and rhetoricity of the Scriptures enhance their overall 
credibility, authority, and authenticity, while effecting power and solidarity! 
* Poetics = the scholarly (scientific, artistic) study of literature—its analysis, 
interpretation, and evaluation. 

(5) 

Translation is a sub-category of the process of “communication,” a process 
made considerably more “complex” because two (+) languages, cultures, 
conceptual grids, and semiotic systems (individual as well as corporate) are 
involved. 

In many project settings of course a third language-culture and cognitive 
framework is present, namely, an “interposed” Language of Wider 
Communication (LWC), such as English, Spanish, French, or Russian. 

Swahili a LWC in E Africa, or Nyanja in SE Africa, is not so bad because 
at least it belongs to the same family as many other languages in the area, and 


it reflects many more cultural similarities as well (=> translational *model"). 


The real challenge in translation is (a) the “re-conceptualization” process. 
Once translators can accomplish that in relation to a given SL text, 

The second (b) step, creating a linguistic “re-presentation” in the RL is not 
quite so difficult, although determining the relevant level of artistry and 


“appropriateness” (accuracy, acceptability, etc.) is always a challenge. 


(6) 

This listing simply introduces some additional considerations concerning the 
process of functional equivalence translation and what it involves: 

What is all included in the notion of “text-in- cotext-in- context"? 


Or what do we mean by the “meaning”—that we wish to “trans~/ate’? 
y 


In particular, where a "literary" (or *oratorical") approach is being considered, 
how important is textual or stylistic form, and in which respects—e.g., 
providing “communicative clues” for analysis and interpretation? 

How much attention has in fact been devoted to this aspect of the 
biblical text's total meaning-package during the translation process—with 
regard to with the ST or the TT? 


NB—We recognize that every translation is only a partial (pale) reflection of 
the original text, i.e., only se/ected aspects (hopefully enough of them!) which 
pertain to the originally intended meaning of the ST can be represented. 
Therefore, a choice must always be made—in accordance with “situational 
relevance” and the desire to keep the distortion, or /oss, in communicative 
significance to a minimum. 

(7) 

With the definition on this slide I am trying to highlight a “literary” objective: 
informed by the insights of “relevance” + *Skopos" theory—and specified by a 
conceptual-contextual “frame of reference"-oriented functional approach. 

This is a project that aims to achieve “sufficient similarity” in relevant 
respects—within the overall cognitive (worldview), sociocultural, 
organizational, and textual setting of a particular translation project that is 
guided by an explicit job-commission (brief) and a given set of communicative 


aims (goals/Skopos). 


(8) 


Relevance theory contextualizes a functional equivalence approach in more 
general cognitive terms, while Skopos theory constrains an F-E approach more 
specifically by identifying which functions will be emphasized during the 
translation process, in relation to a part. audience. 
The objective is to offer a more flexible viewpoint on this subject/practice— 
one that allows for many different procedural options, 
within the terms of reference of a given translation commission. 
However, I would here like to argue for just one basic procedural principle: 
that every translation can be made “literary” (“oratorical”), 
at least o a certain minimal degree, depending... 
on a number of project-related “limiting factors" (see slide 9). 
(9) 
NB--The first premise provides the foundation for the others: 
IF the biblical text is recognizably "literary" in nature (1.e., artistic + rhetorical) 
THEN this dimension of overall “meaning” needs to be considered (at least) 
when setting up the project and formulating its goals, 
even if only to decline this challenge during translation, 


due to a number of factors listed on the next slide. 


Many different areas of literary engagement and enhancement are possible 
depending on the operational situation and resources of a given project. 

This would normally not be a “full literary" (oratorical) Bib/e—rather, a 
special se/ection or portion designed for a particular audience group and/or 
communicative setting and mode of transmission (e.g., musical). 

The issue of “resources” applies also to TCs who know the RL well 
enough to develop a Schprachgefuehl for good varieties of style. 

AIM: Produce at least one excellent “model” translation in a major 
(national or regional) language that can then serve to inspire and guide other 
projects in related languages in the effort to achieve excellence, e.g., Chichewa 
(Malawi), Chitonga (Zambia). 


(10) 
Here is the challenge—how many “limiting factors” are there? 

A literary (poetic-rhetorical) version is not very easy to produce. 
Perhaps the last two points present the most important limiting factors: 


Who can do the job (agents), and is the potential audience sufficient? 


Also essential for success to be achieved are facilitating factors such as: 
e good public relations and resource support program, incl. funding; 
e an educated constituency (need to be pro-active in this regard!); 
e sufficient pre-project as well as ongoing research and testing; 
e a well administered/operated project team. 


e any other possible barriers that need to be mentioned?? 


(11) 
This is a highly impressionistic, unscientific diagram for the purpose of 
illustration only. 

Thus, the various versions picked and their placement on the scale may 
be challenged—or substituted for by other examples. Any suggestions? 

Note that the rating has been made only with reference to the book of 
Psalms. (NB: Also note the *note"! 


(12) 
Here is an initial short example—just to get us thinking about some of the 
issues involved when aiming to produce a LiFE-style translation. 
Why this passage from Psalm 23? 
* because it is we// known—due to the psalm it comes from; 
e itis an excellent instance of Hebrew lyric-liturgical poetry; and 


e itis a dynamic text that would be enhanced by a poetic, LIFE approach. 


(13) 
These are the versions used for illustrating different translation styles: 


Church of Scotland: an old English liturgical translation 
Peterson: modern contemporary American style 


Wilt: modern LIFE version in more “universal” English 


(14) 
CEV: modern common language (American English) translation 
How “poetic’ is this version—in English? 


Chewa: modern Bantu lyric poetic style (Malawi) 


(15) 

“Literariness” (verbal artistry, rhetorical oratory) may be introduced into a 
translation through diverse devices and in different measures. 

The emphasis is still on the intended meaning of the SL text, but there is an 
interest now in conveying this artistically in the TL—at least in certain 


respects. 


The "genius" of a given language refers to the various stylistic features 
which distinguish the discourse of different genres—that is: 
as currently recognized and evaluated by artistically-sensitive lay-people 


as well as by local “experts” in the TL and its literature (orature). 


I Aypothesize that it would be the easiest and probably most acceptable 

to apply a ZZFE manner of translating to the phonology of the TL text, e.g., 
Qualities such as: rhythmic flow, balanced but varied lineation, euphony, 
alliteration and assonance, pleasing lexical collocations, rhyme, and so forth. 


Do you have alternative suggestions in this regard? 


(16) 
This method is just a summary and a suggestion—a place to start from— 


based on what “works” for me, with many variations possible: 


“Context” according to RT refers to the “cognitive environment" of a given 


individual—a mental construct, or conceptual-emotive framework, which is 


composed of inferences based on that person's: 


(17) 


prior learning, both formal and informal, 
past experiences, good as well as bad, 
the immediate physical and social environment, 
the present co-textual setting of the text under consideration, 
current assumptions (including those that pertain to the "cognitive 
environment" of other interlocutors on the scene), 
all other perceptible communicative stimuli (semiotic verbal or non- 
verbal signs, including the text that s/he happens to be reading, 
watching, and/or listening to), plus— 
any non-communicative stimuli, that is, any random noise that happens 
to be manifested in the present setting, perhaps even hindering the 


current process of communication. 


NB—This is a “literary” approach, but “linguistic? cannot be ignored! 


The former exercise is built/based upon the results of the latter (step #6). 


Step #10—collecting and categorizing potential form-functional matches—is 


probably the hardest to carry out (conversely, the easiest to ignore) because it 


requires that translators begin to think in their own language even as they are 


analyzing the language forms of the source text. 


Therefore, this step can perhaps best be performed in two separate stages: 


* One with a focus on SL literary forms and their assumed 
communicative functions within their given co-text, and 

* The other with a corresponding emphasis on discovering close 
literary (oratorical) form-functional equivalents in the RL, in 


keeping with the particular genre of literature in focus. 


(18) 
Here is a longer, less familiar text to illustrate a LIFE procedure: 
We begin with a coherent SL poetic pericope—in Hebrew: 
arguably one of the major peak passages in the entire poem. 
((9) LOVE LYRICS: On the Form and Meaning of the Song of Songs | ERNST WENDLAND - Academia.edu) 
Note the middle section in particular (8:6), esp. the final word! 


Also note the repetition of “love” in the final “strophe”. 


A summary of the process of discourse (structural) demarcation: 
Verses 3-4 are refrains that serve within the SoS as a closing boundary marker 
(epiphora) for the preceding poetic unit of discourse—a PUD (or as a 
transitional bridge that leads to a new PUD). 
The RQ of verse 5a marks the beginning (anaphora) of a new PUD, 
the semantic substance of which begins in 5b. 
Yet verse 5b is also preliminary in that it builds up to the main 
proposition/assertion/profession (of love) in verse 6a. 
The utterance of special concern occurs in the climax of verse 6b, 
which is set out in its literal form (word-order wise) 
at the bottom of the screen. 
Verse 7 poetically reinforces the amorous declaration of v. 6 
and brings the PUD to a close 
in the sapiential (^wisdom") observation of v. 7b. 
(19-20) 
Here is SoS 8:6 in Hebrew and in English translation. 


(21) 

The TOP quote is verse 6b as it reads in the old (1923) missionary translation 
into Chinyanja. 

The BOTTOM quote gives the modern (1998), mother-tongue “popular 


language" text for this same passage. 


(22) 
This is a Nyanja/Chewa LiFF rendition of the entire section of SoS 8:5b-7, 
composed in a ndakatulo lyric style, 


along with a relatively literal back-trans/ation into English. 


Potential Target Audience: 
e a youth Bible study group/organization 
e the composer of vernacular “CCM” musical version 
e the readers ofa tract on the “love” of engagement 
e the audience of a dramatic play on this subject 
(23) 
Here are listed several stylistic features that render the final Nyanja version 
*poetic" in nature (reading, hearing). 


Obviously, most of these devices are found also in other poetic traditions. 


What makes them distinctive in the ndaKatulo is their particular 
concentrations, combinations, or collocations, and of course the /anguage- 


specific forms that are used. 


We will close with another poetic translation on the next slide — 
it is a secular lyric (originally composed in Portuguese), 
but one that has considerable relevance to Bible translators 
and their advisers... 
(24) 
Clifford Landers, Literary Translation: A Practical Guide (Clevedon, UK: 
Mulitilingual Matters, 2001). 


Landers is a professor of political science and a professional translator of 


literary works from Portuguese into English. 


(25) XXX 


(26) 
This is one typical proverbial ending to a Nyanja/Chewa folktale (nthano). 
Perhaps it can serve to stimulate some discussion— 

like a traditional tale would have done in the past, that is, sitting on the 
verandah of the house of a popular storyteller during some moonlit evening, 


or around a communal campfire at night. 


(27) 

More Qs and comments may be added during a discussion time of these 
issues. 

If you try a partial/full LIFE approach sometime, let me know how it turns out. 


An additional translation comparative exercise follows with reference to Ps. 134 


plus how the Chewa versions were audience-tested for quality. 


